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Abstract: With the growing emphasis on early education, children’s literature is gaining momentum, and the communication
and exchange of children’s literature across different countries have become increasingly frequent. However, due to differences
in social background, educational concepts, history, and culture, non-localized children’s literature often struggles to resonate
with young readers in a new cultural context. This lack of resonance can hinder children’s engagement and limit the potential
impact of otherwise meaningful stories. Peter Newmark’s theory of communicative translation, which emphasizes the reactions
and feelings of target language readers, offers a valuable framework for addressing such challenges. The theory aims to make
the translation have the same impact on the target language readers as the original does on the source language readers, and has
significant relevance for the translation of children’s literature. In this paper, the author explores effective translation strategies
from the perspective of communicative translation, aiming to enhance cross-cultural understanding and appreciation of children’s
literary works.
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1. Background

In recent years, the increasing emphasis on early childhood education has propelled children’s literature into a position
of significant importance globally. As works of children’s literature traverse cultural boundaries, they carry with them the
potential to enrich young minds worldwide. This domain is no longer confined within national borders but is characterized
by a growing momentum in international communication and exchange. Therefore, the translation ideology of children’s
literature combines the universality and specificity of translation ideology and research, and has significant research
value'l.

However, this cross-cultural journey is fraught with challenges. Profound differences in social contexts, educational
philosophies, and historical and cultural traditions often mean that non-localized children’s literature fails to resonate with
its new, young audience, which might lead to incomplete or even incorrect interpretations of the translation by the target
language readers”. Thus, it is of vital importance for the translators to have a reader-oriented mindset during children’s
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literature translation”.

This disconnect highlights a critical need for effective translation strategies that can bridge the cultural gap without
compromising the literary and educational value of the original works. Therefore, this research seeks to address the core
problem of cultural resonance by exploring how Newmark’s communicative translation theory can inform and guide the
development of effective strategies for translating children’s literature.

2. Theoretical Framework

2.1. A Brief Introduction to Newmark’s Text Types
On the basis of their previous studies of language functions, Newmark made some adaptations and came up with his
own definition of text functions and translation theory. He divided language functions into six types: expressive function,
informative function, vocative function, phatic function, aesthetic function and metalingual function, among which the
previous three types are the chief functions.

Newmark (2002) elaborated on these three chief functions and divided them based on the “core” — the texts’ target,

and the author’s status™!.

Table 1. Core and Author’s Status of Text Types (Peter Newmark, 2002, 40)

Function Expressive Informative Vocative
Core Writer ‘Truth’ Readership
Author’s status ‘Sacred’ ‘Anonymous’ ‘Anonymous’

Expressive texts include serious imaginative literature, authoritative statements, essays, autobiography, etc., in which
the author aims to “express his feelings irrespective of any response”*. Informative texts include textbooks, reports, paper,
etc., which emphasize information conveying.

Vocative texts place the core in readership, which include notices, instructions, publicity, propaganda, popular fiction,
etc., “whose purpose is to sell the book/entertain the reader”. The term “vocative” is “in the sense of ‘calling upon’ the
readership to act, think or feel”™. This type of texts requires the content to be instantly comprehensible to the receptors.
Therefore, children’s literature should belong to the vocative type. As Newmark pointed out, “Semantic translation is used

for ‘expressive’ texts, communicative for ‘informative’ and ‘vocative’ texts™,

2.2. Principles of Communicative Translation
According to Newmark’s definition, communicative translation concentrates on the “force” of the content. Principles of

communicative translation can therefore be inferred.

2.2.1. Economy and Accuracy

The principle of economy helps avoid subjective and redundant paraphrasing, thereby ensuring accuracy. In regard
to accuracy, although translators can be freer when applying communicative translation, like explaining the context,
correcting the mistakes, it is still the unshakable rule. Newmark emphasized that accuracy cannot be neglected during
translating. “... it should be generally accepted that translations must always be accurate... Accuracy is the common
property of both semantic and communicative translation”. Besides, Newmark also commented that a communicative
translation “is likely to be smoother, simpler, clearer, more direct, more conventional, conforming to a particular register of

29[6]

language, tending to undertranslate™, and fulfills the two main aims of translation - accuracy and economy'*’.

But it’s worth noting that “accuracy” doesn’t go extreme. It neither refers to literally word-for-word “precise”
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translation nor denies the flexibility to focus on the receptors’ feelings and response. Instead, it leads translators to keep
respect for the original texts and deal with texts carefully.

2.2.2. Comprehensibility

As Newmark pointed out, “A communicative translation must not be more difficult to understand than the original™"”. The
children are too young to comprehend complex messages and difficult words, and meanwhile, they don’t have enough
social experience to recognize certain cross-cultural information. If special terms appear in the plots, such as idioms,
dialects, humor elements, ironic language, etc., which are often closely related to the country’s language habits, current
or historical events and culture, it is difficult for the children to understand the meaning if the translation is too “foreign”.
Therefore, the translation of children’s literature, under the guidance of communicative translation, should make the
content and language readily acceptable and comprehensible to the young readers.

2.2.3. Reader-Oriented

The core of communicative translation is to make the effect of translation on the target language receptors the same as that
of the source language on the original receptors. So, this principle also points to a reader-oriented pursuit. In Newmark’s
view, “... ‘equivalent effect’ is the desirable result, rather than the aim of any translation”; “... in the communicative
translation of vocative texts, equivalent effect is not only desirable, it is essential”*.

When there are conflicts between content and the force, communicative translation will choose to be effective rather
than be informative. “Communicative translation addresses itself solely to the second reader, who does not anticipate
difficulties or obscurities, and would expect a generous transfer of foreign elements into his own culture as well as his
language where necessary”. Compared to semantic translation which tends to present foreign and exotic vocabulary,
communicative translation tends to make the concepts blend into a culture.

3. Discussion and Case Analysis

3.1. The Features of Children’s Literature and the Applicability of the Communicative Translation
Theory

First, children’s literature has distinct phonological features. These features fit children readers’ thinking and meet adults’
needs to read to children. Second, its language and diction have two key traits. One is directness (not complexity) to ensure
children’s understanding; the other is vivid, imaginative expressions to build rounded characters and bring immersive
experiences. Third, it contains interactive conversations, some of which are educational.

Thus, the communicative translation theory can improve children’s reading experience and remove their reading
barriers. The theory focuses on comprehensibility, economy, accuracy and reader orientation. It helps prioritize children’s
reading experience, pursues comprehensibility and effect equivalence, and cares about readers’ feelings to stimulate
empathy with characters - adapting unfamiliar expressions to the target culture can maximize reader resonance. However,

the “economy” principle is less suitable, as proper additions often enhance expression. Details will be discussed below.

3.2. Case Study

On the basis of the previous discussions, some examples featuring children’s speaking habits (like onomatopoeic words
and reduplicative words), modal particles, and accents or dialects will be analyzed from the angle of the principles of
communicative translation theory.

3.2.1. Adaptation to Children’s Speaking Habits
In this category, the translation examples apply onomatopoeic words and reduplicative words that are funny and “childish”
in order to, firstly, keep in line with children’s expressing habits; and secondly, allow the texts to be read out.

-122-



2025 Volume 3, Tssue 6

Chinese and English are two very different languages, and their long literary traditions have formed their own
distinctive expression habits — reduplication, is a typical characteristic in Chinese children language. In these examples,
onomatopoeic and reduplicative words are frequently used, which make the target language more colloquial and livelier.
In Examples 1 and 2, reduplications like “ JiFxk]i#xk > (have fun) and additions like “ [F1F£248 ” (set to work) « — 11—
[ * (finished off) make the language more childlike. In Example 3, the added onomatopoeic word * J# X ¥ X > (soothing
splashing about) brings the readers a more authentic auditory sense. In Example 4, instead of translating the original
words into “ TR > (dingy), “ WIHEH ~ (wet) or “ 5[ > (sooty) , the translator tries to vividly “voice” the scene,
and also avoids stiffness of the language. By doing so, the children readers can better feel and understand the scenes since
the language becomes more felicitous and vivid and the expressing effect is enhanced.

3.2.2. Modal Particles
In this category, translators adapt or add the modal particles to create a reading effect as similar as possible to the original
language.

In Example 5, the repeated “well” shows a sarcastic attitude, and the translation expresses the ironic and deriding
tone in Chinese. In Example 6, many modal particles are added to better demonstrate Alice’s being “smug”. In English,
there are hardly any modal particles, on which the Chinese depend very much to express different feelings. Even in the
same sentence, the meanings can vary greatly if different modal particles are added at the end. Just as Example 6, if modal
particles like « '] < #hi ! > and * "5  are deleted, the tone will be completely different - Chinese children readers might
wonder if Alice gets really angry and discouraged instead of sensing that Alice is acting cute. Therefore, the translators
must care for the receptors’ response, and should not convey the original meaning and emotion incorrectly, which is the
very emphasis of the principle of “reader-oriented” in communicative translation theory.

3.3.3. Accents, Dialects, or Mispronounced Words

In certain circumstances, the characters’ speaking style, diction and accent can reflect their personality, background, mood,
etc., which can enrich the character image and add more foreshadowing to the plot. For example, if Chinese readers read
an out-of-the-way accent or non-standard Mandarin, they can quickly pick up on the character’s background or even social
status, and thus have a quick acquaintance with the character and, if possible, better appreciate the humor or sarcasm. And
for the children readers, it is also a good way to learn about social diversity. Therefore, how to enhance the expressing
effect and avoid fading the effect on the original readers is a challenge.

Just like when Chinese people hear the northeast accent, they can always sense a bit of humor, but it seems perfectly
normal for overseas audience, and vice versa. In this example, with a large number of slang and grammatical mistakes, the
source text vividly depicts the image of a coarse coachman. But in TT1, the translation is flat and the distinct image of the
coachman is ignored. The readers can’t tell his characteristics. While TT2 adds accent-wise humorous elements, phrases
like «“ AFWIW]  (“Stow your gab!”), “ KT > (no kids), ““ 2£18 (1 knows), “ #g—FTHR JL ” (I sees), and * WRWKIY (147N
{%F > (a first-rate yearling), which are a funnier and more “rural” way to express emotions, smartly accord with the slang
and grammatical mistakes in the source text, and also reshape the character better.

Examples 8 to 10 all include purposefully mispronounced or misspelled words, which in the source text are to create
a sense of humor and to demonstrate the childish innocence. If the translators translate word for word (TT1), the children
readers will feel confused and find it difficult to understand the text, and the translation becomes less and even not at
all humorous, which violates the principle of comprehensibility and reader-oriented. But in Example 8, and the TT2 in
Example 9 and 10, the translators didn’t rigidly adhere to the original object, but make certain adaptation for better reading
effect (humor) and understanding — “ i1 > (carp, which has similar pronunciation to “reason” in Chinese) instead of the
original meaning “ FJEEK > (porpoise) to match the similar pronunciation “ ¥ > (reason); likewise, “ #f{3¢ > (paddle)
to match “ 5|}~ (don’t say).
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4. Conclusion

4.1. Major Findings

Communicative translation theory emphasizes readers’ comprehension and response, making it highly applicable to
children’s literature translation. It ensures that young readers can understand, accept, and emotionally engage with the
story. By prioritizing comprehensibility, it helps avoid confusion in plot comprehension; through a reader-oriented
approach, it preserves the original reading experience. Thus, even if techniques like deletion are less used, communicative
translation effectively guides children’s literature translation and enriches the reading experience when properly applied.

4.2. Limitations
The author spent most of the energy on finding cases in E-C translation, but did not study cases of Chinese translation
into English. First, the translation of children’s literature has not been under systematic investigation in China, and there
are not enough academic researches and sample cases on C-E translation of children’s literature for research. Second, for
the author, as a native Chinese speaker, it is comparatively easy and accurate to judge whether a Chinese translation is of
high quality. However, if C-E translation is to be judged, the author might fail to stand in the receptors’ shoes and try to
accurately comment on a translation with their mindset.

Therefore, for the translation of children’s literature under the background of cross-cultural communication, the focus
is more on the cases in E-C translation in order to avoid wrong and subjective judgment. Hopefully, the author could have
more opportunities to improve the research and make deeper exploration in the future studies.

Appendix

Example 1:

Source Text (the following will be abbreviated as ST):

It means to have fun, to frolic, to run and skip and make merry.
Target Text (the following will be abbreviated as TT):
EREEIRIE . SO faBkek, EiERIl,

Example 2:
ST: So she set to work, and very soon she finished off the cake.
TT: fr U IE 1IE 2 28— 11— D R AR HukE#Rz 7. ©

Example 3:
ST: Just then she heard soothing splashing about in the pool a little way off.
TT: IEZEARET , WA WAZEALAT A A3 PG et FEL i S Sk . ™

Example 4:

ST: Sara looked out of the window into the dingy square, where the sparrows were hopping and twittering on the wet,
iron railings and the sooty branches of the trees.

TT: VP& & B SNSRI Y )37 , I8 HEAT SEJRR A2 TE 78 1R PR ) ERA AT RO SR A A Bk k=5, RIR s
EHY,

Example 5:

ST: “Well, well, well - Arthur Weasley.” It was Mr. Malfoy. He stood with his hand on Draco’s shoulder, sneering in
just the same way.

TT: “ Iffugnz;
L

Wi - k. 7R b RPN E L, R B RDL A
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Example 6:

ST: “Well!” thought Alice to herself, “after such a fall as this, I shall think nothing of tumbling down stairs! How
brave they’ll all think me at home! Why, I wouldn’t say anything about it, even if I fell off the top of the house!”

TT: W B CARE],  Febkid Tt A — KB, IRFMBET L3 F a5 A 2Tt Rl
I—E BRI FELLF AL P, BRAFRM BT 4 Tk, Fetiss—mpnseny .

Example 7:

ST: “Stow your gab!” the coachman rejoined. ““You don’t want no kids, and, if you did, one kid’s the same as another
to you. But I'm a married man and a judge of breed. I knows a first-rate yearling when I sees him. I’'m a-goin’ to ’ave him,
an’ least said soonest mended.”

TTL: M EURBEIE L 7 AR BB, “ ARIRAANZ T, R, WA R —re. TR — g
PLSHY, ZTIRIRAEE Hiok . R—FHAE MR R T . RESEMRRT, ZURmRE. M

TT2: “FRWIWI T " R EE, “AREERGIET? 0 giass, WA 7 X RER—E . FRT st sy, ik 74f
PRACEAMR L —FTAR LR O IR () MA 7. i, T, Baddpit

Example 8:

ST: “Why, if a fish came to me, and told me he was going a journey, I should say ‘With what porpoise?’”

- “Don’t you mean ‘purpose’?” said Alice.

TT: “ URAR, RAG D BTEORIRIR, XIRUEEZRT BIbZ:, A, < ARA ki ?
BT SEE,  AREBA AR R g 2

Example 9:

ST: “Mine is a long and sad tale!” said the Mouse, turning to Alice, and sighing.

“It is a long tale, certainly,” said Alice, looking down with wonder at the Mouse’s tail: “but why do you call it sad?”

TTLS TR 2SS R i Kl 28 ok 22 0 22U . Z2 N 22 B0 Wi & SRRk A s, I
BEERWBEMZE . < RMOBEFIRK, nEhftaBrEmmmg?

TT2: IR & BRRS A5 K] i SR ML 7 — AT, e A Py SR ik i) B SR S RS Bl ST T
HEETRE U L, < URCRSEHIT L AR 2 s eag !

Example 10:

ST: “Feather, I say!” “Why do you say ‘Feather’ so often?” Alice asked at last, rather vexed. “I’m not a bird!” “You
are,” said the sheep: “you are a little goose”

T HORF, Tt WTRTEA LSRN T, RLBE, (R TOREE HVE W2 FRds b > ff
LY IRAE, (R EUERR A, R IR

TT2: SR, T P AR B ? BT LTI, R UK A s,
B RS,
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